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Specimens of Ornamentation. 
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No. 2. 









No. 1. Renaissance Style. Panel Ornament of Doorway from St. Eustache Church, Paris. 
No. 2. Modern Work. Panel Ornament in the Vestibule of the Osibdhn Station, Berlin. 



The Workshop. 1S69. 
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No. 3. 




No. 4. 

Nos. 3 and 4. Moresque Frieze and Diaper. 

Ornament gold with white and gray, ground alternately blue and vermillion. 
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No. 5. Diaper of Altar-piece in St. Laurence Chapel, Rottweil, Germany. End of fifteenth century. 

*/3 real size. 
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No. 6. 




No. 7. 



No. 8. 





No. 9. 



No. 10. 



Nos. 6-15. Silver Vessels lately discovered at Ratisbon, mostly gilt and dating from the end of the sixteenth and beginning of 

seventeenth century; from photographs of J. G. Bcessenecker, Ratisbon. 

No. 6. Embossed Cup marked N, the lid surmounted by a flower bouquet. 

No. 7. Cup showing the Ratisbon arms. 

No. 8. Cup, enriched with five figures of foot-soldiers decorating lid and body. Height 35 cm. 

Nos. 9 and 10. Tankards with the silvermark M S. 

No. 9, 23 l /2 crn -, No. 10, 15 cm. m height, the latter probably Augsburg work. 




iNo. 14. No. 15. 

No. 11. Double Cup. 20 cm. high. 
No. 12. Richly embossed Cup, lid surmounted by a knight with a shield showing the letters SK and a rampant lion. 

Height 48 cm - 

No. 13. Embossed Cup, 22 cm - high; lid missing. 

No. 14. Small Tankard, probably Augsburg work. The bottom besides the arms marked with the inscription Ursula der Gotl. Kandl. 

No. 15. Tankard, with the arms of William Acker and the date 1590, a Ferdinand's florin from the year 1541 being let into the 

flat lid. Height 34 CUi - 

The Workshop. 1S69. 39 
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No. 16. Majolica Flower Basket; height 86 cm - width 52 cm - Messrs. Minton and Co., Stoke upon Trent. 
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No. 17. Walnut Cabinet, designed in fifteenth century Gothic. Executed by M. Ch. Mure, Paris. 
Doors and drawers open with one turn of the key, the iron work is wrought from hand. 

In the Paris Exhibition of 1867. 
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No. 21. 
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No. 22. 
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No. 23. 



Nos. 21—23. Dining-Room Furniture. Expanding Dining Table and Chair; 1 jio full size, executed in Italian Walnut from the designs 

of Mr. G. Kachel, Archt. by Mr. G. Stcevesandt, Carlsruhe. 
For full-size details see Supplement Nos. 1—3. 



The Workshop. 1869. 
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No. 24. 



No. 26. 



No. 25. 



Nos. 24 and 25. Fireirons in polished steel. From the designs of M. Paul Benard, Archt. by M. Ch. Mure, Paris. 

No. 26. Circassian Knife, l \i real size; with details of ring of sheath. 

Drawn from nature by M. Paul Benard, Archt., Paris. Ivory hilt with ornamental metal nails; filigraned gold ornament hammered 

into polished steel; a technique much in use during the sixteenth century, at present chiefly exercised in Russia. 
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Nos. 27—38. Ornamented Initials. M. J. Schnorr, Artist, Stuttgart. 
For first half of Alphabet see Part 9 of the Workshop. 
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No. 39. Design of Balkonet for the new Market Hall in Berlin. 
By Mr. Hitzig, Archt. 



Various. 



How to bleach Ivory. 

A process for bleaching ivory is given by Dr. Artus. He 
specially mentions the application to ivory plates for pianoforte 
keys; but it will of course be applicable to all articles of the ma- 
terial, which is so liable to acquire a disagreable dark colour. 
The articles are first to be soaked in a solution of carbonate of 
soda (half a pound of the crystals to two pounds of water) for a 
couple of days. They are then to be well rinsed with clean water 
and afterwards transferred to a solution of three-quarters of a pound 
of sulphite of soda in two pounds of water, in which they must 
remain for five or six hours. Then, without removing the ivory, a 
mixture of one ounce of hydrochloric acid and four ounces of 
water is to be added, the whole is to be stirred together and the 
vessel covered up and left for thirty- six hours. At the end of 
this time, the solution is poured off and the ivory is to be well 
washed with water. If it should not have the desired whiteness 
the process may be repeated. The proportions of solutions we 
have given above will suffice to bleach a pound of ivory. 



Encaustic Tiles. 

A novelty in the manufacture of encaustic and other orna- 
mental tiles has just been brought to our notice by the Archi- 
tectural Pottery Company. The patterns, which have hitherto been 
inlaid in self colors, have in this process been produced by an 
admixture of colored materials very finely prepared, which give 
the appearance of inlaying of granites and Florentine mosaics, 
according to the combinations of colors used, and may also be 
applied either in the ornament or as a ground. This contrast of 
colored ornament against the ground has a pleasing effect, and is 
capable of introduction in elaborate ornamentation. We are at 



the same time assured that this new process intensifies the hardness 
of the surface, rendering the pavement still more durable. We 
were pleased with the specimens we have seen of the patent en- 
caustic tiles produced by the same manufacturers. The ornament 
is more deeply inlaid than is customary on this description of 
manufacture, and the outlines are symmetrical. 

The Builder. 



Phototype. 

We have seen, at 65, Hatton Garden, examples of a process 
to which the name of phototype is given, and by means of which 
it is proposed to supply cuts and plates for book illustration. It 
is based, as its name implies, on photography, the commencement 
of the process being a photographic plate either from a print 
or drawing. From this photograph,, after the employment of 
certain intermediate means, a raised printing-surface is obtained by 
the agency of the electrotype. The examples shown us were re- 
productions of copper-plate engravings, woodcuts, and line draw- 
ings. The process in worked by a company, called the Phototype 
Company, who also produce photo-lithographic plates. 

The Art-Journal 



Indian Architecture. 

The Government of India has made arrangements for having 
a cast taken of the principal remaining gateway of the Sanchi 
Tope, near Bhilsa, with a view of having produced several copies 
of this work, the date of which is supposed to be about 250 B. C 
It it the most elaborate work of sculpture existing in India. 



